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Triple Tongue
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Let the wind-power be continous throughout the line
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Practice this exercise beginning on each of the following pitches:
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Practice this exercise beginning on each of the following pitches:
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When doing rapid articulations (whether single, double or triple) keep the wind-flow

constant. This should be done even when practicing triple tonguing slowly.

In slow tempos, use the syllables d-d-g instead of t-t-k to help establish and

maintain constant wind-flow. Practice at various dynamic levels.
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Duration c. 2' 30"

March and Procession

C.P.E. Barch
1714-1788
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The March and Procession was written after 1767 in Hamburg, Germany. The original title was Marcia...fur die Arche, fur 3 Trompeten und Paucken and it is now
located in Brussels at the Conservatoire Royale De Musique (Biblioteque). The articulations and dynamics in this edition are by Clifford Lillya.
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